Flags of Diversity by the Socially Engaged Art Salon [SEAS CIC]

In the wake of recent far-right demonstrations across the UK and the
coordinated “Raising the Colours” campaign, flags have become urgent sites
of struggle. Once imagined as shared emblems, they are increasingly
deployed as tools of division—signifiers of exclusion, possession, and fear.
Yet flags have always carried contradictions: they can incite violence, but also
galvanise hope, solidarity, and resistance.

The exhibition “Flags of Diversity” brings together artists and photographers
who challenge, subvert, and reimagine the flag as a cultural and political
symbol. Working across diverse media, they ask: Whose colours are raised?
Who is represented, who is erased, and what alternative banners might speak
to a society built from many histories and identities?

Foregrounding the entanglement of national symbols with England and the
UK’s colonial past, the works in this exhibition question the narrow definitions
of belonging and identity promoted by far-right movements. At the same time,
they offer visions of flags as dynamic sites of dialogue—woven from
multiplicity rather than singularity, rooted in solidarity rather than exclusion.

The inspiration for the exhibition is Dr Gil Mualem-Doron’s New Union Flag
Project, first created in 2014, in response to the rise of UKIP and its
exclusionary vision. See more about the project below.

The exhibition, specially created for Black History Month, includes works by
other artists in relation to flag and identity using participatory and
collaborative practices, photography, graphic design, textile art, and more.

By reclaiming and redesigning, and using flags in various ways, the exhibition
opens up space for imagining a future in which the raising of colours becomes
not a weapon of division, but a gesture of inclusion and collective belonging.

This exhibition has been generously sponsored & supported by Chalk Cliff
Trust & Hemiko.

For more info about SEAS’s work please see: Instagram: SEAS_UK

Most of the works in the exhibition are for sale. Please ask the gallery staff for
more details or contact the artists directly.



[1] The New Union Flag Project [2014-Presnt]

The project, in which thousands of people participated, transforms the Union
Jack by weaving into its structure textile patterns from the UK’s migrant
communities and from countries once colonised by Britain. The result is a flag
that is at once familiar and entirely new: a banner that insists national identity
is not singular, but layered, entangled, and constantly evolving. The New
Union Flag has been exhibited at Tate Modern, Turner Contemporary, and
across England, making its debut in Worthing for the first time.

At the heart of the project is the workshop My Diversity Flag. Using collage,
drawing, and fabric, each participant will design a personal flag that reflects
their heritage, experiences, cultural preferences and vision for the future. The
workshop offers a playful yet powerful opportunity to rethink national
symbols, spark dialogue, and celebrate diversity. Suitable for all ages, the
session will culminate in a collective display of the flags created together,
raising new colours for a shared society. Gil will conduct one workshop at the
gallery on Saturday October 11 from 11-12 am.

Gil Mualem-Doron is a socially engaged artist, curator and researcher whose
work explores identity, migration, and belonging through participatory art and
design. His acclaimed projects, including the New Union Flag, have been
exhibited at Tate Modern, Turner Contemporary, the People’s History Museum,
and the Southbank Centre, with a lived experience, engaging refugees,
migrants, and communities in reimagining national symbols and collective
identity.

IG: @gil_mualem_doron IG:@ New_Union_Flag

For the first time, all the works of the project are for sale. Gil’s also offers My
Diversity Flag workshops to schools, community organisations and charities.
Please talk with the gallery staff or email Gil at gil.art.uk@gmail.com or DM on
Instagram.

Tote bag: £4 for one / £6 for two / £8 for four [can be viewed on the chair]
Cap: £15 for one / £20 for two [can be viewed on the mannequin]

New Union Flag large version 200cm x 150cm vegan silk: £120

New Union Flag Handheld flag: £3 for one / £5 for two

New Union Flag dress, 100% cotton [limited edition of 5]: £85 [can be viewed
on the mannequin]

New Union Flag suitcase [signed, limited edition of 10]: £200
New Union Flag shawl: £45 [can be viewed on the mannequin]

New Union Flag demo rain shawl hoodie: £20



[2] Gallery 1: Window display: Taste - A project about fashion, identity and
representation with members of the Jollof Cafe.

Created by Dr. Gil Mualem-Doron of The Socially Engaged Art Salon & delivered together
with Isabel Mullery of Creativity Calling. Fashion powerfully shapes migrant and refugee
experiences, influencing identity, belonging, and visibility. Clothing, like flags, carries cultural,
economic, and political meaning—yet dress codes, bans, and poverty often restrict self-
expression. Through the New Union Flag project with Brighton’s refugee-led Jollof Café,
workshops let participants reclaim dignity by blending traditional textile designs with personal
stories, creating collaborative artworks celebrating heritage and freedom.

[3] Gallery 2 Window Display: St George Was Palestinian / St Geroge Was Migrant by
Gil Mualem-Doron 200x120cm print on textile. Price: £30

[4] Natasha Quarmby AKA Field of Light Photography / Photography of Protest

Invisible female photo-journalist and documentary photographer, never part of a crowd. For
more details please visit her Instagram: @FieldsofLightPhotography.

[5] Andi Baydur / Photography Series
[Zami Queer for Palestine / Son Mum Love / Trans Power / No Government]

Andi (they/he/she) is a multidisciplinary artist who makes work that builds relationships with
others and deepens a connection with themself. Using photography, tattooing, painting and
drawing to capture authenticity and joy amidst this insane world we live in. Instagram:
@andimakestuff

[6] Denis Njouwouo — Sussex BPOC Photography Collective / Signs of Identity —
Photography Series

Celebration of diversity and inclusion by capturing powerful portraits of individuals holding
signs with words that embody their identity and strength. Each image highlights personal
stories, creating a collective visual statement of empowerment and belonging.

Denis Njouwouo is a tutor and a volunteer working with BPOC communities in Sussex. He
started practising photography during the pandemic because photography allows him to
express his creativity and explore various styles, techniques, and subjects. He is a trustee of
the Black and Minorities Ethnic Partnership [BMECP] Centre, Brighton. @bellarna.photo

[7] Isabela Vasques / Justice over Laws, END, Legalised Injustice
Height (cm): 53cm Width (cm): 59cm Depth (cm): n/a Materials: Textile

This everyday object, transformed by hand embroidery serves as a call to action. A
traditional English cotton tea towel, enhanced by hand embroidery. It plays as a
metaphorical lens, polishing awareness of the perverse political and economic structures
which perpetuate social injustice. Through this artwork, | aim to shine a light on solidarity,
urging viewers to recognise and reflect upon the broader socio-political and economic
context that systematically continues to discriminate against life.

Isabela Vasques is a Brazilian visual artist and researcher based in Brighton. She holds
Master of Inclusive Arts with Distinction, from the University of Brighton. Isabela’s work
explores displacement, belonging and the subconscious, frequently intertwining her own life
experiences. @isabeladevasques



[8] Ajit Dutta / Photography Series

Ajit Dutta is a Trinidadian photographer specialized in documenting live events,
demonstrations and street photography. He is the founder of Raid Studios.

[9] Edi Jay / Flag[ging] History — Digital collage

The images for an ideal English flag would include: names of all the 100+ countries that
England has attacked / clear statements of atonement for its barbaric dependence upon
systemic racism; and it would be multi-coloured, validated only if it is made out of hemp (to
symbolize the suffering of criminalised people from the Global majority), looking like a
cheque made payable (at the minimal sum of 15 trillion in sterling for Reparations), and has
anti-oppression symbols decorating an official, clearly Written Constitution, that declares
OUR governmental regimes’ commitment to the systemized values of Equality and Justice;
also its motto will be worded to humbly thank all of England’s past, present and future
immigrants that enrich this nation through sheer tenacity, talents, social acumen, and
creativity.

| am a black lifelong multimedia artist of Windrush decadency, in 2016 | introduced the Blaq
Muse anti-bigotry project as a creative response to ‘hostile environments; as an Artivist, |
cannot wait for the Bigotese* of Bigotryx* to accept the Bigotsphere*, or offer the emotional
labour of Bigot ‘Splaining*- my Blaq Lenz* is focused upon decolonizing mind sets,
protecting victims of bigotry and contributing Blagtivities* that lead to the liberation of the
Global Majority, so that we can rebuild our world, free from the structural bigotry that
supported its destruction. Instead of the outrage of hopelessness, | offer a pathway of
empowerment through the pages of my book: 99BIGOTs*.

99BIGOTs* is a satirical, ‘forensically researched’, multi-media book, that contains a lexicon
of words designed to undermine bigoted impacts that are free to all victims of bigotry to use,
in the spirit of collaboration towards Blaq Joy*

[10] Flag For London / Flag For London

For some the Union Jack is everything - national pride, history, queen-and-country, its armed
forces... For others, it’s colonialism, nationalism, fear of ‘outsiders’ - and frequently co-opted
by the far right. People from 183 countries have made London and the UK their home. The
colours of the flags of all the people in London make the London Flag.

So whether you were born in London or came here - your family came from Portugal, Nigeria
or Bangladesh, your parents were from Poland, Hong Kong or the Caribbean, this flag
incorporates the colours of the nation flags of all people coming to London. And it’s for
anyone to decide what it represents: their street, neighbourhood, community, friendships,
city or country. But wherever you, your relatives, or your friends came from, your or their flag
is in there.

https://www.flagforlondon.uk/

[11] Shona Raine / Sovereign

This collage honours the revolutionary spirit of survivors of domestic violence. Particularly
exploring the rise of incidents of domestic violence and England's football games and far
right nationalist's exploitation of abuse against women to push violent, racist agendas. With


https://www.flagforlondon.uk/

layered textures, femme figures, and ghostly forms, the work explores themes of trauma,
haunting, transformation, belonging and nationalism. Red, white, and black form the core of
the image, hinting at the St. George's flag and guiding the piece's emotional tone and visual
structure. Interwoven with imagery of space and dappled light, the collage evokes moments
of rupture and radiance, grounding the viewer in the vastness of survival. This piece depicts
healing as a journey, moving away from apathy and oblivion and unfurling into sacred rage,
tender joy and new becoming.

Based in Brighton, Shona Raine is a multidisciplinary artist whose work explores themes of
identity, memory, and resistance. Drawing from personal history and collective narratives,
their practice challenges dominant stories and seeks to hold space for what is often silenced.
Through the mediums of poetry and collage they create work that sits between the intimate
and the political, inviting reflection and confrontation. Email: sbeecheyl2@gmail.com i

[12] Nova Cookson / The Melting Pot

This is a large bowl made out of Vulcan Black stoneware clay. It is glazed with a fiery
stoneware orange effects glaze and adorned with glossy vinyl stickers. The Far-Right
movement sweeping through the UK currently is both worrying and appalling and this bowl
refutes that, celebrating the coming together of people from around the world to form a
vibrant melting pot of cultures and ideas. My UK is inclusive, warm and welcoming and my
art is a nod to that.

I’'m a self-taught, Brighton based ceramicist with ADHD and | work out of my little garden
studio. | love experimenting with clay and prefer creating abstract pieces. Recently, I've
been exploring social, political and human rights issues and looking at ways to represent
these through my artwork.

[13] Arti Dillon, | See Red — an audio visual poem

Developed with 19 others speaking parts that resonated around the time of the race riots last
year. We held our breath, spoke, stood up and also had to move more carefully.

My practice, which dissects capitalism's fragility and utilizes art for social justice, directly
engages with the political urgency of the 'Flags & Diversity' theme. For example, | am
currently curating the zine 'Dis Cuts', themed 'Jobs, Homes, Services, Not Racism.' The
focus is on the material conditions that fuel racism and division in the UK, explicitly drawing
links between political policies, the housing crisis, and poverty. By focusing on solidarity and
tangible needs rather than racial scapegoating, this project acts as an alternative. This
playful and confrontational work is often made with leftover and economical materials,
utilizing interactive elements to spark discussion, awareness, and another possible future.
Linktree: https://linktr.ee/arti88

[14] Fausat Olanike Ladokun / Flags Are Us

My artwork explores the duality of visibility and erasure within cultural identity. The
silhouetted portrait, with its face obscured, reflects how marginalised communities are often
misrepresented or rendered invisible. Yet the figure’s upright posture embodies resilience
and strength, transforming absence into a powerful presence. In contrast, 'Flags Are Us'
fragments national flags into letters, weaving them into language rather than isolating them
as rigid emblems of nationhood. By doing so, the work reclaims flags from their divisive
histories and reimagines them as symbols of connection, diversity, and shared belonging.
The flags become building blocks of unity rather than markers of exclusion.


mailto:sbeechey12@gmail.com

Fausat Olanike Ladokun is a digital visual artist based in Birmingham, United Kingdom. She
began her illustration journey in 2021, with a focus on female portraiture that celebrates the
beauty, strength, and diversity of African women. Her practice is rooted in cultural heritage
and the exploration of identity, womanhood, and inclusivity. Through her work, she aims to
challenge perceptions and highlight underrepresented narratives within contemporary art.
Fausat has exhibited in Nigeria and continues to build her international presence, using
digital media to give voice to stories that resonate across cultures. Email:
nikeladokun@gmail.com

[15] Rachel Larkum / Making Your Mark

This image explores the strength and fragility of human connections, reflecting on themes of
identity, belonging, and collaboration.

With over 30 years in the creative industries, | have worked across animation, interactive
design, games, and graphic design. Alongside my professional practice as a graphic
designer and animator, | teach at Cambridge School of Art in the UK. In recent years, | have
developed work reflecting my interest in people and community, often inspired by travels
where | create reportage drawings exploring human connection. My practice captures both
strength and fragility, examining identity, belonging, and collaboration. Fascinated by how
people come together and share stories, | continue to document lives and places, shaping
projects rooted in community. www.rachellarkum.com

[16] Sally Lemsford / WE ARE ALSO DIFFERENT [Installation — Gallery 1]

As a visual storyteller, I'm fascinated by both details and the whole
picture. How do people negotiate the everyday as it continually changes,
relate to the objects they encounter, and respond to the situations they
choose or find themselves in? Everyday lives - we are also different,
bear that in mind. SALLY LEMSFORD 2025

Instagram @lemsford

We Are Also Different is n hour long performance at 2am in October 2009, on the FOURTH
PLINTH for ANTHONY GORMLEY'S ONE & OTHER. The words displayed were my haiku

poem: Everyday lives we are also different so bear that in mind. The flags are made of soft
ripstop nylon, using the shapes and colours from many flags but not combined to replicate

any flag in existence in 2009. These flags have since been sewn together and are used to

make dens with my 6 year old granddaughter. It now measures 193 x 288 cms

Peace [video work — Gallery 2]

Tiny Act 105 PEACE https://youtu.be/rzKSX97mHbQ (filmed by Emma Cameron/Sally
Lemsford, audio by Michelle Woolley, edited by Sally Lemsford) A live art performance
filmed and edited in November 2023, transforming a calico flag into a social justice
statement. The misuse of power is shocking wherever it happens; suppressing the voices of
millions of people with little power, is beyond belief.

Stand For Kindness [video work — Gallery 2]

Tiny Act 179 PEACE https://youtu.be/ipulLiNVFOM (filmed by Sophie Hardy, edited by Sally
Lemsford) A live art performance filmed and edited in April 2025, celebrating the rich history
of standing up as a protest.



[17] 216 2d / Flags Of New Nations

| try not to add my own intentions to my work verbally preferring the viewer to add their own
interpretation, but as this is a submission may | point to the use of indigo dye, used globally
for over 6000 years from Egypt to Peru, India and beyond. A truly international and unifying
colour.

Circular forms instead of the usual bands of colour in traditional flags. Dots, spots, cerebral
bubbles to represent the many tribes that make up a nation.

Fabric torn and patched together. A flag that can be made out of any available material.

A multitude of colours, optimistic and mutable. Keeping up with ever changing borders.

Not a representation but a fleeting moment past down through history.

Email: alanjamesmcleod@btinternet.com

[18] Marcus Orlandi / England As It Is Now, Not As It Was Then (proposal drawing)

The drawing is proposal for a piece yet to be made, currently titled England As It Is Now, Not
As It Was Then. It was conceived this summer as a direct response to the nationwide
attacks on migrants, asylum seekers and other vulnerable members of our community.
Living in a tower block in SE London, a neighbour had a flag waving proudly from their
balcony which | saw one morning. As a textile artist | actually thought the impact of having
several flags throughout towns and cities was visually impactful and something quiet special,
and the spray painting of hundreds of St George’s Cross’ within public spaces a creative act
not dissimilar to an artists intervention, but why couldn’t all of this negativity and hatred be
put to a better use. On staring at my neighbours flag | wondered what an alternative symbol
could be, a counter argument to the age old defence that “it's not racist to be proud of your
country”. The England flag is a symbol that | can only see as threatening, one flown out of
attack rather than unity. This proposal aims to subvert that, to show that if you really love
your country, you would fly a flag representative of all it's people as we are today. | don'’t
believe in patriotism personally, but some people do, and it’s time to reclaim that from the
dangerous clutches of Nigel Farage, Tommy Robinson and the Daily Mail.

Marcus Orlandi is a textiles and performance artist based in London. His work often explores
political satire through the wordplay of hyperbolic newspaper headlines and and has
references that range from 1960’s performance artists to modern day professional wrestling.
He has received funding to deliver projects working with local communities including Free To
Be, an accessible Calm Zone for festivals, and Libraries Gave Us Power, a banner making
projects for a local library. He is the performance art tutor at City Lit working with adults with
learning disabilities and is a former recipient of the Kingsgate Emerging Artist Award.
www.marcusorlandi.com

[19] Claire Hunt / Whose Land? [Textile Collage]

A long-time Worthing resident, Claire Hunt was elected to Worthing Borough Council for
Goring in May 2023, with more than 50% of the vote.

Claire is a local campaigner involved with many community projects, including Breathing
Spaces, a Transition Town Worthing project. As lead volunteer she co-manages a
community garden at Maybridge Keystone Centre, a wildflower site in Sompting, and Garden
Club sessions at CREW Climate Resilience Centre.

[20] Christina Perry / Boy and Flag [Acrylic and pastel approx 35x 55cm]

The Union Jack and St George’s flag are probably the most misused and misrepresented of
all nationalistic symbols. “Raising the colours” What would happen if the colours slowly were



washed away so only monotones shapes remained and red white and blue became grey?
This image is my memory of school , being made to draw the Union Jack and fed stories of
Great Britain and exotic foreign lands only to discover Britain is not great and the lands were
stolen . The child hangs into a hope of integration , acceptance and empathy.

Im an artist currently working in acrylic and pastel . Based in Brighton and have exhibited in
London and Brighton. Some of my work is political and sold to raise funds for humanitarian
aid in Gaza . | belong to a group of artists in Kemptown where | currently have work in a
group exhibition .

Instagram: christinamaryperry
[21] Katy Phillipps / Digital collages

Katy Phillipps is a British artist of Zambian heritage based in Sussex, whose practice spans
painting, digital collage, and mixed media. Her work engages with themes of neurodiversity,
identity, trauma, and resilience, informed by her lived experience as a neurodivergent
woman, second-generation immigrant, and NHS doctor. Moving between abstract
expressionism and politically charged collage, she explores the emotional realities of
healthcare, the complexities of migration and belonging, and the politics of body and mind.
Katy’s work celebrates diversity while challenging exclusionary narratives, creating space for
empathy and dialogue. Instagram: @creativityasmedicine

Paint Your Flag

This piece challenges fixed notions of national identity and belonging. A woman rides a
zebra — not the horse so often tied to British heritage, but an animal deeply rooted in Africa,
symbolising alternative narratives of strength and tradition. She wears a Union Jack bowler
hat and red Doc Martens, emblems of British culture, while bold African textiles surround
her, holding space for heritage. The blank flag she carries invites the viewer to imagine their
own symbols, to consider how identity is created, claimed, or imposed. Between cultures,
she embodies the complexities of being British of African heritage.

Reflection

In Reflection, the mirrored lenses tell two stories at once. One side shows the Union Jack —
“Cool Britannia,” a symbol of pride, belonging, and identity worn with confidence. Yet the
other reflects a “Get Britain Out” poster, capturing how society too often throws nationalism
back at migrants and their descendants as a weapon of exclusion. Behind her, a wall of No
One Is lllegal placards insists on solidarity and defiance. The ruff collar nods to Britain’s
colonial past, reframed in the present. This work holds the paradox of being both proudly
British and constantly questioned, revealing how identity is lived in tension between self-
definition and societal reflection.

In Search of Home

This digital collage confronts the contradictions tied to national identity, belonging, and
exclusion in Britain. Using the England flag — a symbol of pride for many — it also recalls
how the same symbol has been weaponised in racist and xenophobic rhetoric. The phrase
“Go Home,” placed starkly against the flag, evokes the hostile environment faced by
migrants and people of colour in the UK, a message that cuts deeply when directed at those
who were born and raised here. The figure in an England football shirt embodies this
tension: both proudly British and yet repeatedly told they don’t belong. This piece asks: Who
gets to claim the flag? Who gets excluded from its embrace? And what does belonging
mean in a truly diverse society?



Our NHS

This work examines the contradictions at the heart of Britain’s relationship with immigrants
and healthcare. During COVID-19, frontline workers — many from first and second
generation immigrant backgrounds — were celebrated as heroes. Yet beyond the crisis,
those same communities are often vilified as a “drain” on the NHS. By juxtaposing clashing
headlines, slogans, and imagery, the collage reflects how quickly gratitude has given way to
hostility, and how healthcare workers of colour carry both praise and prejudice. The Union
Jack mask becomes a stark reminder of lives risked and lost for the nation. Our NHS
demands that we do not forget: without immigrants, the NHS — and the care it provides —
would not exist.

[22] Sue Ransley / painting

Sue Ransley is a Sussex-based figurative artist who paints everyday people, aiming to
capture warmth, humour, and familiarity. Inspired by people-watching, she sketches and
photographs moments that reflect human nature. Sue began painting later in life, and now
works primarily in oils, drawing with paint, and only including sufficient background to give
her people context. Occasionally Sue uses water-based media in a more intuitive, zen-like
approach, but regardless of medium, she focuses on conveying the essence of her subjects
rather than fine detail, offering a light-hearted, human perspective through her art.
Instagram: @sueransleyart

Don't judge a book by its cover

We're so quick to judge — by how someone dresses, how they speak, or the colour of their
skin. This painting came from a moment on a plane. Three women stood waiting to get off.
One was a young Black woman. One was a white woman with dreadlocks. The third, a petite
white woman, well turned out. One of them acted like the world owed her something.
Another seemed completely unaware of anyone else. The third was calm, polite, and patient.
Now, guess which one was which. This piece is about that moment — about what we
assume, and how often we get it wrong. 'Don't judge a book by its cover' Oil on deep canvas
70 x 50cm

Pe-Queue-liar

Diversity is what makes us interesting. Without it, things get flat — and frankly, a bit ugly. |
was thinking about this while standing in a queue at the Post Office, watching the people
around me. Then | glanced over at the next line. The faces, the postures, the clothes — all
wonderfully odd in their own ways. | liked their peculiarity. It reminded me that we're all a
little peculiar — and that’s something worth celebrating. This piece is about that quiet,
everyday individuality we so often overlook. 'Pe-Queue-liar' Oil on Canvas 40 x 60cm

[23] Jack So / The Red Sun
38 x 29 inches print on vegan Silk

It is called "The Red Sun" with the Mao figure in the centre, but the sun part is the Japanese
military silk flag during WWII, | think Mao is cooperating with Japanese at that time and he
extended the "legacy" of Japanese rule, in this case the far left was originated from far right,
it is an irony, so | came up with this idea.

Jack So keeps searching my true identity and real self via art. First place winner of the Hong
Kong Liberty Art Prize 2023. The latest work "Nursing Home" was selected to exhibit in the
199th Royal Scottish Academy Annual Exhibition (2025). His work was also selected to



exhibit in the Leamington Open 2024 at the Leamington Spa Art Gallery & Museum in
Warwick, UK and The PATH exhibition at Palazzo Pisani-Revedin in Venice, Italy. www.
jackso.art

[24] Stuart Tegg / Dreamland Marget - Photography series

Kent based photographer. My photographs depict the traditonal coastal towns of Kent. A lot
of my work is based in Dreamland Margate. These pictures set the flag against the brutalist
Arlington Tower and the long closed Dreamland Cinema. Broken dreams and faded glory.

Instagram @stutegg

[25] Nadia Thompson / Checkboxes

Check Boxes Ink on paper Pure illustration; created when thinking a lot about the Brexit
fallout and the newsworthy question of ‘where are you from really?’

Nadia Thompson (neé Zedan) is a mixed-race artist, writer and curator who produces bold,
meaningful artwork on paper, canvas, and clay. Her unique creations are a fusion of vibrant
colours, intricate patterns, and profound symbolism. Working across different mediums,
Nadia brings her artistic vision to life, captivating viewers with her fun, expressive and
thought-provoking pieces. Much of Nadia’s work focuses on feminism, mental health, body
positivity, motherhood, and the environment.

Some of Nadia’s work is currently on long-term display within London — notably her
exhibition ‘Into The Deep’ at Egro in Islington and her red-list inspired series of animal
portraiture in Chingford. Her curatorial debut exploring artistic identity, The Pieces of Me,
launched June 2025 in Artworks East Gallery, London. Instagram: nadiathompsontoo

[26] Farris Willson - Unity Flag Team / The Unity Flag

The Unity Flag was launched to reclaim Britain’s national symbols from hate and division.
For too long, the Union Flag has been misused by far-right groups as a banner of
intimidation. The Unity Flag reimagines it as a bold, inclusive symbol of modern Britain — a
country strengthened by people of every background, faith, and heritage. This is not a
rejection of the Union Flag. It is a renewal. The Unity Flag will stand temporarily as a positive
alternative — putting unity back into the United Kingdom. Instagram: @flagunity

[27] Ally Zlatar /Reach — Digital collage

This series looks at connection in an uncertain future. It represents accessibility for migrants
and displaced communities, offering a visual reminder that everyone deserves safety and
belonging; not division. Reach and Look to horizon highlight especially for youth navigating a
world shaped by conflict, climate change, and migration, the flag becomes a beacon of
possibility and a new hope. Highlighting the flag and the people it embodies is pivotal for our
collective focus on diversity in humanity.

Ally Zlatar is an artist, scholar and activist. She is the founder of The Starving Artist; an artist
initiative that utilizes creative voices as a way to create advocacy and systemic reform. She
also founded The Starving Artist Scholarship Fund which helps people access inpatient
mental health treatment. Her "This Body of Mine" campaign explores migrant experiences
through creative voices and has helped support individuals and artists from refugee-seeking
backgrounds globally.



Ally Zlatar has received numerous accolades for humanitarian work; such as the Forbes 30
Under 30 for Social Impact(Asia, 2025), Commonwealth Innovation Awards (2023),
UNWomen 30 for 2030 (2024), winner of The Princess Diana Legacy Award (2021), King

Hamad Award for Youth Empowerment (2022), and also special recognition from The British
Citizen Award (2022).

Instagram: @allyzlatar



